
View of  Mut el-Kharab prior to excavations.

Colin Hope with Gillian Bowen at Ismant el-Kharab.



ISMANT EL-KHARAB, ANCIENT KELLIS
Gillian E. Bowen
Ismant el-Kharab is the site of  ancient Kellis, a Roman Period village in Egypt’s Dakhleh 
Oasis. The site, which is approximately one kilometre square, is exceptionally well-preserved 
with some of  the mud-brick walls standing to a height of  eight meters above the sand. The 
village was occupied from the late Ptolemaic Period and was abandoned at the end of  the 
fourth century; it spans the transitional years between paganism and Christianity and gives a 
window into life in an Egyptian village in the fi rst four centuries of  the Common Era.

The earliest structure explored at the site is the Main Temple, located in the western sector 
of  the village. It was dedicated to Tutu, his mother Neith and his consort Tapshay and is 
the only known temple of  this god. The temple and its four associated shrines combine 
pharaonic and classical style architecture and decoration.  The temple complex and its 
ancillary buildings occupy a sizeable portion of  the village and were operational by the 
reign of  Nero.  In the early fourth century the residents converted a formal structure on the 
south of  the village into a place for Christian worship (the Small East Church), and within 
a few years, the Christian community had expanded to such an extent that a purpose-built 
basilica was constructed (the Large East Church). By the mid-fourth century, the temple of  
Tutu had been abandoned and was appropriated by squatters. During the latter part of  the 
century, another church, (the West Church) with an associated cemetery was built on the 
north-west periphery of  the site.

The early residential areas were to the north and north-east of  the village. This indicates 
that the village developed in a ribbon pattern, rather than clustered around the temple. The 
domestic structures to the north-east were occupied during the second and third centuries. 
The residences to the north are of  a similar date although it is clear that they belonged to 
the elite members of  the Kellis community. One structure has in excess of  200 rooms, and 
was at least two storeys high with elaborate wall paintings.  Towards the end of  the third 
century, the focus of  the residential sectors shifted to the centre of  the village, immediately 
to the east of  the temple. Five houses in this sector have been excavated and from the vast 
quantities of  artefactual and papyrological material, it can be shown that the residents were 
Christian: some were what would later be termed `orthodox’ and others were members 
of  the persecuted group, the Manichaeans. The wealth of  documents retrieved from the 
structures includes the usual contracts and accounts but also classical texts, prayers, and 
private letters. They indicate that the residents were in frequent contact with the Nile Valley, 
especially Antinöpolis. The formal documents were written in Greek and the private letters 
in Coptic; these comprise the earliest collection of  private Coptic letters to be found.

The pagan elite were mummifi ed and buried in mud-brick mausolea to the north and south 
of  the village. The less wealthy were buried in rock-cut tombs in the nearby plateau to 
the north-west. By the late third century burial practices changed and a large cemetery 
comprising circa 4000 pit graves was begun on the north-east of  the village. The orientation 
of  the bodies, with heads uniformly to the west, identify them as Christian and are evidence 
that, by the time the village was abandoned, Kellis was Christianized. 



View of  Ismant el-Kharab and the Main Temple.

Ismant el-Kharab, two books in situ.



TORSO OF AN EGYPTIAN GODDESS
Karin Sowada
Many statues of  deities were displayed in the precincts of  Egypt’s temples. This smaller 
than life-size piece represents a goddess, which could be Isis, Hathor or Mut, the consort 
of  Amun.  The statue is carved from granodiorite, a hard igneous rock, and the surface is 
polished to a light sheen. The complete statue was a seated fi gure with hands resting on 
the thighs, supported by a back pillar. What remains of  the statue is uninscribed and the 
whereabouts of  the base is not known.

The goddess wears a headdress consisting of  a modius and sun-disk with cow’s horns (now 
broken), typical of  female deities from the New Kingdom. In ancient times the headdress 
may have been fully or partially covered with gold foil, thus accentuating the dark stone. 
Her dress is likewise only known from female deities of  the period. The carving of  the 
lidded, almond-shaped eyes and full mouth, along with the sensual, naturalistic rendering 
of  the belly and heavy breasts, identifi es the statue as a product of  workshops dating to the 
immediate post-Amarna Period (c. 1336-1295 B.C.E.). 

During the iconoclastic reign of  King Akhenaten (c. 1352-1336 B.C.E.), many statues of  
deities associated with the cult of  Amun were destroyed. During the restoration of  religious 
order that followed, numerous statues of  gods belonging to the traditional pantheon were 
made to replace those that were lost. Dr Marianne Eaton Krauss believes that this statue 
was originally carved for the mortuary temple of  Tutankhamun, under whom the religious 
restoration was begun. The temple was later demolished by King Horemheb, and the 
statuary transferred to Karnak.

The statue in Cairo features the original head that was discovered by Georges Legrain at 
the precincts of  the Ptah Temple at Karnak in 1900. However, the torso is a cast of  the 
original which is on display in the Nicholson Museum at the University of  Sydney, Australia. 
The torso was acquired by the university through the benefaction of  Sir Charles Nicholson, 
after whom the museum is named. In 1856-7, he travelled to Egypt to visit sites, study the 
monuments and acquire antiquities. Nicholson went to Luxor and obtained a number of  
objects from dealers or on his own account. Until recently, nothing was known about the 
provenance of  the torso, although its dating to the post-Amarna Period was certain on 
iconographic grounds. 

The head and torso remained separated until Dr W. Raymond Johnson, Director of  the 
Oriental Institute Epigraphic Survey (University of  Chicago), discovered the join in 1996. 
Having never seen the torso but familiar with the original head in Cairo, Dr Johnson proposed 
that the two pieces belonged to the same statue, although they were now on opposite sides 
of  the world. In a gesture of  international co-operation, Dr Mohamed Saleh, Director of  
the Egyptian Museum, and Dr Karin Sowada of  the Nicholson Museum, arranged to swap 
casts of  their respective sections, so that the statues could be displayed in a more complete 
form. In 1998, this was triumphantly completed in both cities with the support of  each 
museum, Australian and Egyptian diplomatic missions, and private sponsors. 



Torso of  an Egyptian goddess
Granodiorite
Combined height. 82cm.
Egyptian Museum CG 38888 / JE 34607
Late Dynasty 18 (c. 1336-1295 B.C.E.)



THE  OBJECTS



1.   Stele of Hyt
 Limestone
 H. 23cm. W. 54cm. Th. 5.5cm.
 Helwan, Operation 4 / Tomb 19
 Exc. inv. no. S01 – 36
 Mid Dynasty 2  (c.2800 B.C.E.)

This limestone stela is one of  three such relief  slabs found during the 2001/02 season in 
a secondary context at the bottom of  the robbers’ tunnel to tomb Op.4/19. The central 
panel shows an offering scene and a female tomb owner called ¡jt or Hyt. Its original 
position would have been above the false door of  a mud brick mastaba forming part of  
the ritual space where mortuary offerings were presented and where the tomb owner was 
remembered.
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2. Commodity label
 Bone
 H. 3.5cm. W. 3.4cm. Th. 0.35cm.
 Helwan, Operation 4 / Tomb 91
 Exc. inv. no. S05 – 130
 Late Dynasty 1  (c.2900 B.C.E.) 

This small bone label was found at the bottom of  a large tomb pit. Its inscription informs 
us that it was once attached to a container fi lled with Setji-wer oil that may have been in-
ventoried under the supervision of  an offi cial, whose name and titles are also listed, during 
a year when the festival of  the Maaty bark was celebrated. Interestingly, it is more usually 
the case that we fi nd royal names on commodity lists.



Cat. no.  1

Cat. no.  2



3. Wine jar with Serekh detail
 Fired Nile silt
 H. 64cm. Rim D. 17cm. Max D. 22cm.
 Helwan, Saad exc. inv. no. 257.H.8
 Box no. 37. inventory no. 2450 
 Macquarie Uni. project no. EM00 - 87
 Naqada IIIB (c.3200 B.C.E.)

This storage vessel was found by Zaki Saad in tomb 257.H.8 and may have originally served 
as a container for wine. On its side it bears the name of  a proto-dynastic ruler, Horus Nj-
Njt, whose territory was possibly in the north-western Nile Delta. This ruler pre-dates the 
kings of  Dynasty 1 of  Abydos and helps in our understanding of  the time period prior to 
the unifi cation of  Egypt. 

Bibliography
E.C. Köhler – E.C.M. van den Brink, “Four Jars with Incised Serekh-signs from Helwan Recently Retrieved from 
the Cairo Museum”, Göttinger Miszellen 187 (2002) 59-81.
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Cat. no.  3

Cat. no.  3 (detail)



4. Cylinder seal
 Grey steatite
 H. 3.1cm. Diam. 1cm.
 Helwan, Saad exc. inv. no. 160.H.3
 Cairo JE 87518
 Macquarie Uni. project no. EM97 - 18
 Date Dynasty 0/Naqada IIIB (c.3200 B.C.E.)

Such engraved stone cylinders were used to seal the mud placed over knots of  string or 
vessel necks in order to prevent tampering of  the commodities stored therein. This par-
ticular seal was found by Saad in tomb 160.H.3 and bears the serekh, or Horus name, of  a 
Dynasty 0 ruler from Abydos. It suggests that the inhabitants of  proto-dynastic Memphis 
had contacts of  an administrative nature with the early rulers at Abydos, who would later 
unify Egypt. 

Bibliography
E.C. Köhler, “Re-assessment of  a Cylinder Seal from Helwan” Göttinger Miszellen 169 (1999) 49-56.
E.C. Köhler, Helwan I. Excavations in the Early Dynastic Cemetery. Season 1997/98. With contributions by M.Birrell, I. 
Casey, T. Hikade, J. Smythe and B. St.Clair, Studien zur Archäologie und Geschichte Altägyptens (SAGA) vol. 24 
(Heidelberg, 2005).

5. Plaque of Neith-Hotep
 Ivory
 H. 6.8cm. W. 5.7cm. Th. 0.4cm.
 Helwan, Saad exc. inv. no. 728.H.5
 Box no. 3. inventory no. 224 
 Macquarie Uni. project no. EM00 - 118
 Early Dynasty 1 (c.3100 B.C.E.)

Originally rectangular, this ivory plaque was found by Saad in tomb 728.H.5. Its upper part 
shows the head of  a female as well as what could be her name, Hetep-Njt or Neith-Hotep, 
who was buried in Upper Egypt at Naqada.  Neith-Hotep was probably the wife of  King 
Narmer, who was the fi rst King of  Egypt, and thus she may have been the fi rst First Lady 
of  Egypt. 

Bibliography
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Museum American University Cairo (Cairo, 2002) 679-90.



Cat. no.  5

Cat. no. 4 (impression)

Cat. no. 4 (line drawing)

Cat. no.  4



6. Statue of Meri and Bebyt
 Limestone
 H. 75cm. Max W. 33cm.
 Saqqara, Teti Cemetery
 Dynasty 6 (c.2450-2300 B.C.E.)

This beautiful piece of  sculpture was embedded in the west wall of  a mud-brick chapel in 
the north-west corner of  the Teti Cemetery. It represents the tomb owner, Meri, who held 
the titles “acquaintance of  the king, overseer of  four (crewmen) of  the boat and tutor of  the 
king”, together with his wife the “acquaintance of  the king”, Bebty. It is uncertain whether 
the tomb belongs to the early Dynasty 6 or to the end of  the Fifth; the latter would date it 
to a period before the inauguration of  the Teti Cemetery itself.

It is interesting that like many husbands and wives of  the Fifth and early Sixth Dynasties, 
Meri represented his wife of  equal size to him without observing the natural difference in 
height between males and females.  It is noticed that as the Dynasty 6 progressed wives were 
more often shown at a smaller scale.

Both individuals wear long wigs and while Meri is dressed in a short kilt, Bebty wears the 
traditional long, tight dress.  As is customary the male skin was painted in a brown colour, 
and although females were painted in a light colour, there is no evidence of  colour on 
Bebyt’s skin.



Cat. no.  6



7.  Door panel from the tomb of Awi
 Wood
 W. 93cm. H. 36cm.
 Saqqara, Teti Cemetery
 Dynasty 5 (c.2494-2345 B.C.E.)

8. Drum from the tomb of Awi
 Wood
 W. 36cm. D. 12cm.
 Saqqara, Teti Cemetery
 Dynasty 5 (c.2494-2345 B.C.E.)

The mud-brick tomb of  Awi is adjacent to the north-west corner of  the Teti Cemetery and 
accordingly marks the limit of  the cemetery in this direction. Built into the west wall of  the 
chapel is a mud-brick niche/false door with an inscribed wooden panel and drum. The panel 
shows the tomb owner and his wife seated at an offering table. He is described as “the chief  
of  the town, Awi”, while she is designated as “the lady, Wehat”.

9. Tassels from the tomb of Nikauisesi
 Gold and carnelian
 Tassels - H. 3.2cm. D. 1.6cm.
 Beads - L. 1.6cm. D. 0.7cm.
 Saqqara, Teti Cemetery
 Dynasty 6, reign of  Teti (c.2345-2323 B.C.E.)

Three cylindrical tassels of  smoothly fi nished beaten gold sheets closed at one end with a 
small suspension loop. There is no evidence of  joins. Each tassel was accompanied by a 
barrel-shaped bead of  polished carnelian, pierced longitudinally. Similar tassels, suspended 
from the tomb owner’s belt, are shown in wall scenes.

10. Pendant from the tomb of Nikauisesi
 Gold and lapis lazuli
 L. 3.2cm. W. 0.8cm.
 Saqqara, Teti Cemetery
 Dynasty 6, reign of  Teti (c.2345-2323 B.C.E.)
 
This fl at, decorative oval pendant of  gold and lapis lazuli has a loop for suspension at either 
end. The reverse is a plain gold surface. Inlaid on the front are three pieces of  lapis lazuli 
separated by thin gold sections to form what may have been a beetle. The surface of  the 
lapis is worn. The pendant was also accompanied by a tubular gold bead and both probably 
formed parts of  a collar.
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11. Mummy and coffi  n
 Painted wood
 L. 199cm. Max W. 60cm.
 Saqqara, Teti Cemetery
 Dynasty 26 (c.664-525 B.C.E.)

Discovered in the north-west corner of  the Teti Cemetery and in the vicinity of  two other 
coffi ns, this beautiful wooden anthropoid coffi n belongs to a male and is in an excellent 
state of  preservation. It is decorated and inscribed with funerary formulae in white paint on 
a dark background. 

The mummy was heavily bandaged then covered with a beaded overlay showing the facial 
details, a collar, a winged scarab, the sky goddess and the four Sons of  Horus. The overlay 
was wrapped with bands to keep it in place. 

It is interesting that in another of  the three coffi ns, unusually the artist tried to imitate the 
beaded work with his paint brush. The three coffi ns perhaps belong to members of  the 
same family.



Cat. no. 11

Cat. no. 11



12. Ptah – Osiris: found with coffi  n
 Painted wood
 Preserved H. 33cm.
 Saqqara, Teti Cemetery
 Dynasty 26 (c.664-525 B.C.E.)

Two Memphite gods, Ptah and Sokar, merged late in the Old Kingdom into one deity Ptah-
Sokar, and were later associated with Osiris to create the god Ptah-Sokar-Osiris.  The image 
of  this god was included among the funerary equipment during the Late Period, as is the case 
with the coffi n found in the Teti cemetery.  When complete the image appears as a wooden 
statuette of  a mummifi ed human fi gure with ram’s horns, a sun disk and the plumed atef 
crown.  The fi gure is usually shown standing on a box, which sometimes contains sections 
of  the Book of  the Dead.

13. Mummifi cation remains: found with coffi  n
 Painted wood, linen and salt
 H. 24cm.
 Saqqara, Teti Cemetery
 Dynasty 26 (c.664-525 B.C.E.)

This wooden box with a lid on which a small carved falcon stands accompanied the coffi n 
which is on display. It contained small linen bags holding a white substance which may 
be natron salt.  It is possible that it contained the dried body fl uids resulting from the 
mummifi cation process, so that nothing that came out of  the body was discarded.



Cat. no. 12

Cat. no. 13



14. ‘Sakhmet’ block from the tomb of Amenemone
 Limestone
 H. 120cm. W. 80cm.
 Thebes
 Egyptian Museum TR 5.7.24.15. / SR 4/11975
 Dynasty 18 (c.1366-1327 B.C.E.)

This block, from the Saqqara tomb of  the king’s ‘Chief  Goldsmith and Overseer of  
Craftsman’, Amenemone shows him and his family worshipping Sakhmet. The analysis of  
data from the tomb indicates that the king Amenemone served was Tutankhamun, thus he 
will have been involved in the production of  the famous treasures from the king’s tomb.

Amenemone’s tomb was rediscovered by the Australian Centre for Egyptology, enabling the 
original location of  the block in the tomb to be confi rmed – it stood in the central shrine of  
the chapel, to the left of  the stele (see Cat. no. 15). The goddess Sakhmet was the consort 
of  Ptah, the chief  god of  Memphis and god of  craftsmen. Her name means “the Powerful 
One” and she is represented as a lioness. The sun-disk on her head points to her character 
as eye of  the sun.

Bibliography
B. Ockinga,  Amenemone the Chief  Goldsmith.  A New Kingdom Tomb in the Teti Cemetery at Saqqara (Oxford, 2004).



Cat. no. 14



15. Stele of Amenemone
 Limestone
 H. 149cm. W. 109cm. Th. 15cm.
 Saqqara
 Egyptian Museum TR 10.6.24.8 / SR 4/11732
 Dynasty 18 (c.1366-1327 B.C.E.)

This stele formed the focal point of  the funerary cult of  the Chief  Goldsmith Amenemone 
and was originally situated against the west wall of  the central chapel of  his tomb in the 
Teti Pyramid Cemetery. Its exact location could be clearly demonstrated from a plaster 
impression left by the stele on the fl oor of  the chapel, which was rediscovered by the 
Macquarie University project in Saqqara. As often seen on late Dynasty 18 stelae, the top 
register has a double scene of  the couple worshipping Osiris (left) and Re-Harakhte (right), 
the two deities who merged into one in the course of  the sun-god’s journey through the 
netherworld, bringing about the  rejuvenation of  the sun-god, a process which the deceased 
also wished to undergo after death. In the lower register Amenemone and Tahesyt receive 
offerings from their children. The offering of  papyrus, with its connotations of  “fl ourishing, 
being fresh”, and the open water-lilies, symbols of  the new-born sun-god, emphasise the 
reborn, rejuvenated aspect of  the sun-god. The detailed carving of  the jewellery worn by 
the deitites refl ects the professional interest of  Amenemone, who was the chief  goldsmith 
of  Tutankhamen.
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Cat. no. 15



16.  Statue of Saroy
 Granite
 H. 58cm. W. 30cm. Th. 35cm.
 Karnak cachette
 Egyptian Museum JE 36655 / CG 42168 
 Dynasty 19 (c.1279-1213 B.C.E.)

The work of  the Australian Centre for Egyptology in TT 233 at Dra Abu el Naga enables 
us to identify that the owner of  the tomb, Saroy, is also the owner of  this Standard-Bearer 
statue, discovered in the Karnak cachette in 1904-05.  Texts in the tomb and data provided 
by the statue indicate that Saroy was a trusted offi cial of  Ramesses II, whose cartouche 
appears on Saroy’s shoulder. He wears a double-stranded gold necklace of  lenticular beads, 
the so-called shebiu-collar, which was a special award given by the king to deserving offi cials. 
On his chest rests a Bat-amulet that also indicates that the wearer had close dealings with 
the king.   
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17. Funerary cone
 Fired clay
 L. 27.5cm. Max D. 8.1cm.
 Exc. inv. no. TT 147:94c
 Thebes, Dra Abu el Naga
 Dynasty 18 (c.1550-1295 B.C.E.)

Funerary cone from the forecourt of  TT 147 (Davies & Macadam no. 464). The text 
impressed into the clay before the cone was fi red reads “The wab-priest of  Amun and 
Counter of  the Cattle of  Amun Neferrenpet, justifi ed before the great god”. Such cones 
were embedded in rows above the entrance of  tomb chapels and are thought to imitate the 
ends of  logs used to construct the fl at roof  of  a house. Twenty seven cones impressed with 
the name and titles of  Neferrenpet were found in the tomb complex (Davies & Macadam 
464 and 459). Since everywhere in the tomb’s inscriptions the name of  the tomb owner, as 
well as all references to Amun in his titles, were erased or excised in the Amarna Period, 
the information provided by the cones made it possible to interpret surviving traces of  the 
name in the tomb and positively identify its owner as Neferrenpet.
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Cat. no. 17 (detail)
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18. Shabti from the tomb of Saroy 
 Fired Nile silt, mould made
 H. 13.1cm.
 Exc. inv. no. TT 233:405
 Thebes, Dra Abu el Naga
 Dynasty 19 (c.1279-1213 B.C.E.)

19. Shabti from the tomb of Saroy
 Blue glazed steatite
 H. 7.8cm.
 Exc. inv. no. TT 233:398
 Thebes, Dra Abu el Naga
 Dynasty 19 (c.1279-1213 B.C.E.)

Both Shabtis (funerary fi gurines used for corvée labour in the afterlife) were found in the 
tomb of  Saroy who was an offi cial who served under Ramesses II.  Cat. no. 18 represents 
the “dress of  the living”, a form introduced in the late Dynasty 18. The lower part of  Cat. 
no. 19 is inscribed with the name and some of  the titles (“Royal Scribe of  the offering table 
of  the Lord of  the Two Lands” and “Overseer of  hunters of  Amun”) of  Saroy.

Bibliography
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20.     Amulet from the tomb of Saroy
 Blue faience
 H. 1.6 cm.
 Exc. inv. no. TT 233:126
 Thebes, Dra Abu el Naga
 Dynasty 19 (c.1279-1213 B.C.E.)

Cat. no. 20 is an amulet in the form of  a baboon, representing Thoth, the god of  writing and 
wisdom, seated on the    hieroglyph used in the writing of  the word “love”. The reverse 
bears the incised images of  the gods Ptah, Amun and Re (left to right), the Ramesside triad 
who represent the three aspects by which the deity is revealed – image, name and cosmic 
manifestation.



Cat. no. 19

Cat. no. 20 (both sides)

Cat. no. 18



21. Shabti for Aadjedet-aa
 White faience with painted decoration
 H. 5.5cm.
 Exc. inv. no. TT 148:14
 Thebes, Dra Abu el Naga
 Dynasty 20 (c.1153-1147 B.C.E.)

22. Shabti for Tjanefer
 Fired Nile silt, mould made with painted decoration applied after fi ring
 H. 13cm.
 Exc. inv. no. TT 148:17
 Thebes, Dra Abu el Naga
 Dynasty 20 (c.1153-1147 B.C.E.)

23. Shabti for Tjanefer
 Fired Nile silt, mould made with painted decoration applied after fi ring
 H. 9cm.
 Exc. inv. no. TT 148:31
 Thebes, Dra Abu el Naga
 Dynasty 20 (c.1153-1147 B.C.E.)

All three shabtis were found in the tomb of  Amenemope (TT 148) although they do not 
belong to him.  Cat. no. 21 belongs to his mother-in-law Aadjedet-aa shown here in the 
“dress of  the living”.  She was head of  the musicians of  Amun and wife of  the High Priest 
of  Amun, Ramessesnakht, who served during the reign of  Ramesses IV.  Cat. no. 22 was 
found in the main burial chamber of  tomb TT 148 and represents the shabti of  Tjanefer in 
the “dress of  the living”.  Cat. no. 23 was found in the main burial passage of  tomb TT 148 
and represents a worker shabti of  Tjanefer.  The presence in TT 148 of  a large number of  
shabtis inscribed with the name of  Tjanefer, worker shabtis as well as shabtis in the “dress 
of  the living”, along with the provision for several major interments made in the tomb, 
suggest that Tjanefer’s burial may have been relocated to TT 148 after his own tomb had 
been desecrated.  The latter event is recorded in the tomb robbery papyri (pBM 10054 recto 
I, 3 ff.).
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24. Gladiator jug
 Pale green and dark green glass; blown, handle drawn and applied after the
 application of  enamelled/cold painted decoration.
 H. 26.1cm. Max D. 9cm.
 Exc. inv. no.31/420-D6-1/D/7/0/4
 Dakhleh, Ismant el-Kharab
 Roman Period (c. 4th Century C.E.)

This jug was found along with six other glass vessels as part of  two caches found against the 
north wall of  an enclosure that contains the remains of  the fourth century West Church and 
its annex at Ismant el-Kharab.  No association with any of  these structures could be proven.  
This painted jug is without doubt, one of  the most spectacular pieces of  glassware of  the 
Late Roman Period to have been found in Egypt.  It is decorated in enamelled technique 
with two scenes of  combatant gladiators, one encouraged to fi ght harder by a fi gure clad 
in a toga and wielding a stick.  The gladiators can be identifi ed as a retiarius (net thrower) 
and contra-retiarius by the equipment they use and their garments.  These are shown in such 
detail that there can be no doubt that the painter of  the vessel had either seen gladiatorial 
combat or was producing such items from pattern books as momentos for those who had 
attended the games.  To date, there is only evidence for the performance of  such combats in 
Alexandria, where a gladiatorial training school is known to have existed.  Therefore we can 
assume that the jug was manufactured in the capital – but the circumstances surrounding its 
arrival at Kellis, 1000 km distant, can only be the subject of  speculation.
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25. Head shaped bottle of a youth
 Pale green glass
 H. 19.8cm x max D. 9cm.
 Exc. inv. no.31/420-D6-1/D/7/0/3
 Dakhleh, Ismant el-Kharab
 Roman Period (c.4th Century C.E.)

This bottle is mould-made in two sections and luted together.  The face recalls that of  a 
child with short curly hair, a possible representation of  either Dionysus or Eros.  The head 
was mould blown and the lower part free blown.  It was found with string wound around the 
foot and the neck of  the vessel and contained a residue of  pine, cedar or fi r resin. 

26. Two handled fl agon with fl uted body
 Pale green and darker green glass
 H. 27.6cm. Max D. 14.1cm
 Exc. inv. no.31/420-D6-1/D/7/0/6
 Dakhleh, Ismant el-Kharab
 Roman Period (c.4th Century C.E.)

This fl agon was mould blown; the oblique striations across the body were produced by optic 
blowing.  Both handles were formed by the technique of  drawing out the hot glass then 
applying them to the vessel.  The string wound around the base of  the neck would have 
been attached to a stopper.  Of  the glass cache, it is possible that some of  the vessels were 
made at the site, although it is probable that the more elaborate pieces were imported.
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27. Double ring
 Gold, blue glass, clear glass
 D. various
 Cairo JE 98665
 Dakhleh, Ismant el-Kharab
 Roman Period (c.3rd century C.E.)

29. Ring
 Gold and green stone
 D. various
 Cairo JE 98662
 Dakhleh, Ismant el Kharab
 Roman Period (c.3rd century C.E.)

The rings on display were all found in a large classical-style tomb in the same western 
enclosure as that in which the glass vessels were discovered.  The subterranean chamber 
housed the bodies of  eleven individuals of  differing ages, elaborately wrapped in linen, and 
accompanied by some grave goods: a woven basket, some glass vessels, ceramic vessels, a 
pair of  miniature lead sandals, a child’s bed, a section from a wooden pulley and a board 
to which the bodies could have been attached when they were lowered into the tomb.  
Evidence indicates a date for their interment in the third century. 

The rings comprise one double ring with glass stones, one with a carnelian stone engraved 
with a detailed representation of  a coiffured female head and another with green stone 
preserving traces of  an engraved male head.  The latter has clearly seen considerable use 
while the former comprises a stone within a later setting.

30. Bronze statue of Hermes
 Bronze
 H. 15cm.
 Cairo JE 97633
 Dakhleh, Ismant el Kharab
 Roman Period (not later than the 4th Century C.E.)

Bronze fi gures are extremely scarce at this site.  So far only four have been discovered: one 
of  the goddess Tapshay (Tapsais), the consort of  Tutu, who was venerated in the Main 
Temple and who is represented in Egyptian form; another small unidentifi able fi gure; a 
female in classical style holding aloft a small vessel that may be part of  a larger composition; 
and this piece.  This statue is in the classical style and represents Hermes, the messenger of  
the gods, and illustrates the veneration of  Greek deities at the village.
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 Gold and carnelian
 D. various
 Cairo JE 98663
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31. Fragmentary Stela of a priest of Seth named Igai
 Sandstone
 H. 56cm. W. 80cm. Th. 20.5cm.
 Cairo JE 52478
 Dakhleh, Mut el-Kharab
 Dynasties 22-23 (c.945-715 B.C.E.)

This sandstone block contains nine lines written in cursive hieroglyphs.  There would have 
been a relief  on the upper part of  the stela although this is missing, along with at least two 
lines from the beginning of  the text.  This stela provides important evidence for the cults 
of  the gods Seth and Igai in the oasis.  The owner was a “priest of  Seth of  the house of  
Igai”, suggesting the presence of  a hitherto unidentifi ed temple dedicated to Igai at Mut.  
Interestingly it indicates a strong connection between the cults of  Seth and Igai as both 
gods carry the title of  “Lord of  the Oasis.”  The cult of  Igai is mentioned in Old Kingdom 
sources from Balat, but there is no other mention of  the god in Dakhleh from later times 
except for this stela.  The cult of  Seth was centred on this temple in Mut, where blocks with 
relief  and inscriptions have been found dating to the reign of  Thutmosis III and later.  Seth 
continued to be the principal god of  Dakhleh into the Roman Period.
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